American

£
=

Showcase

-« )~



American Film Showcase 2019 American Film Showcase 2019
Adlepwpa oto Apepikaviko NTokipavtep A Tribute to American Documentaries
NMpoPoAec & Epyaoctnpia Screenings & Workshops
Ocoocalovikn: 2-5 MapTtiou Thessaloniki: March 2-5

Afnva: 6-21 MapTtiou Athens: March 6-21

Alopyavwon: Organised by

Exile Room - lNpeoBeia twv HIMA otnv ABnva — Exile Room, the U.S. Embassy in Athens and
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To Exile Room, o ouvepyaoia pe tnv MNpeoPeia twv H.MN.A. otnv ABrva kai To
NMaveruotnuio tng Notiag KaAipopvia (USC), vttodExeTal yia pia akopa xpovia
otnv EAAGOa to American Film Showcase, pia moAOTtAevpn eEepedivnon Tov
OLUYXPOVOU AMEPIKAVIKOU VTOKIHAVTEP. TO PETIVO APLEPWHA ETUKEVTPWVEL TNV
TPOGCOXN TOL OTO B£pa TNG IGOTIUNG EKTIPOCWTINCNG TWV YUVAIKWY OTH
Blopnxavia tov Beapatog, Kat mePIAaupPavel pgia EKAEKTIKN €TAoyn
BpaBevpevwv Kat TTOAVOCLINTNHEVWV TAIVIWV TWV TEAELTAIWV OLO £TWV, KAOBWCG
Kal pia osipa ano spyactnpla Kat e0IKEC MPOPOAEC TOCO yia
KivnuatoypadloTteEC 600 Kal yia oTtovdacTEC Kal VEOUG.

Ao t™n Aiva Ntavap pexpt tTn Mipavta TCouAdn («<H Moy AARBeta»), kal ano Th
HEPIKEC PpopEC apdiAeyopuevn Barbie («<Meon AaxTtuAidt: H Mniapurit AAAWG»)
HEXPL Hla HIKPN edpevpeTpLla oTIC aKTEC TNG Ivoovnaoiac («Ow EdpevpETec TOL
AV0pl0»), otnv Kapdia tov petivov American Film Showcase 0a Bpcite
yuvaikeg ano@PacltopeEVEC va AAAAEOLVV TOV KOGHO. 2TO TTAQICLO TOU
aAPlEPWHATOC, OVO OIAKEKPLIPEVEC ETIAYYEAHATIEG TOUL XWPEOUL, N OKNVOBETNG
Kal rtapaywyocg Aopa Ni§ katl n rtpoedpoc tov Women Make Movies kait
napaywyoc Nteunpa Zipyepupav, 6a Bpedbouv otnv EAAGda yia va €pbovuv oe
entadn pE TO KOO Kat Touc EAANveC dnpiovpyolc, PowodwvTtac GLUVEPYAOIEC,
€10IKA 0TO KOUMATL TNC YUVAIKEIAG CUMHETOXNG OTNV Kivnhpatoypadikn

Bliopnxavia.

To PWTO PEPOC TOL TIpoypapuatoc 6a nmpayparoroindel otn OcoccaAovikn
(2-5 MapTiov), oe ouvepyaoia pe tTo 210 PeoTIBAA NTOKIMAVTEP
Ocoocalovikng, e eTUtA€ov IPOPBOAEC Kal EpyacTtnpla oto APIOTOTEAELO
NMaveruotipuo Kat tTnv Apepikavikn MFewpytkn ZXoAn. To devTEPO HEPOC TOL
npoypaupatog 6a Eekivijoetl otnv AdGnva otic 6 MapTtiov, pe pa 101Kn
npeyiEpa otnv TawvioONkn tng EAAGd0G, tapovoia tTwv Vo0 Apepikavidwyv
onuovpywv. Oa cuvexiotei, pe epyaoctnpla Kat rtpofoAec oto Exile Room, oto
SAE Institute kat cto American Community School, péxpt Ti¢c 21 Maprtiov.

Exile Room, in collaboration with the U.S. Embassy in Athens, once again
welcomes to Greece the American Film Showcase, a multifaceted explora-
tion of American documentary and a unique partnership with the University
of Southern California’s School of Cinematic Arts. The program features
award-winning films from the past two years, along with workshops and spe-
cial presentations both for flmmakers and industry professionals as well as
students and youth audiences. This year, the focus of the Showcase is on
gender equality and women representation in the film industry.

From Lena Dunham to Miranda July (“Half the Picture”), and from Barbie
(“Tiny Shoulders, Rethinking Barbie”) to a teenage inventor on the shores of
Indonesia (“Inventing Tomorrow”), the American Film Showcase explores
how women act as agents of change. In that vein, the program will host two
top-tier industry professionals, director and producer Laura Nix, and Women
Make Movies executive director Debra Zimmerman, who will engage with
Greek audiences and filmmakers, promoting collaborations and highlighting
female-driven narratives.

The first part of the American Film Showcase will take place in Thessaloniki,
from March 2-5, in collaboration with the 21st Thessaloniki Documentary
Festival, and will feature additional screenings and masterclasses at the Ar-
istotle University and the American Farm School. The program will land in
Athens on March 6, with a special premiere at the Greek Cinematheque,
where the two American envoys will be present and discuss with the audi-
ence. The Athens program will also feature screenings and workshops at
Exile Room, the SAE Institute and ACS Athens, concluding on March 21st.






MeEon AaxTtuAidol: H Mntapurit AAAMwe (2018)

2KknvoOBeaoia: Avtpéa NEBwve
Xwpa: HMA

NMwooa: AyyAika

Alapkela: 90’

Badifovtag mpog ta eENKooTA TNG YEVEBALQ, N TTaciyvwoTn Barbie €xel utapéel
fashion icon, pop culture paivopevo, aAAQ Kal OTOXOC EVTOVNG KPLTIKNG. 20TO0O, N
opada otnv Kapdla tng Mattel rtouv €xel avaAdfel Tnv erikivbuvn arnooTtoAn va
avavewaoel To image tng, dev eival avtn mouv ¢pavtaleote. Me erikedaAng pla queer
oXedlAOTPIA PE PEPIVIOTIKEC KATAPOAEG, N opada tticw artd tnv Barbie
avTigeTwrtifel To €va euTtodlo HETA TO AAAO, KABWCG TA TIIOTELVLW TOLG €PXOVTAl OE
OUYKPOUOHN PE TO €VOX0 TIAPEABOV TNG KOUKAQC TIOU TIPETIEL va aAAAG&ouv. To «Meon
AaxTuAidt: H Mriappurtit AAwG» Ogv eival artAd eva SlaoKEOAOTIKO VTOKIPAVTEP,
AAAQ KL €va ATIPOCPEVA EVNUEPWTIKO TAEIOL 0TNV LOTOoPIA TNG TILIO ONUOPIAOUG
KOUKAQG oTov KOopo. Eival TeAka 6pyavo katartieong r mpwTtepyaTng g
YUVAIKEIQG aveEapTNOoiag, Kal HAAOTA O€ pla €TIOXH TIOUL Ol Yuvaikeg pe to (OplL
eByatvav arto To OTITL Yia va OOUVAEYPOULV;

Tiny Shoulders, Rethinking Barbie (2018)

Director: Andrea Nevins
Country: USA
Language: English
Runtime: 90’

In her almost 60 years, the world famous Barbie has become a fashion icon, a pop
culture reference and a target for activists. Yet, the team struggling to bring this
plastic-fantastic toy up to date isn’t what you thought it would be. Led by a queer
feminist designer who is determined to make a difference, there’s nothing more ex-
citing about witnessing her struggles, as her innermost beliefs clash with the doll’s
ultra feminine history. This funny, surprisingly informative documentary about the
most popular doll ever created, reveals little-known facts about its humble origins
that will make you rethink everything you ever knew about your daughter’s favorite
plaything. Is she an instrument of the patriarchy or a plastic rebel who normalized
female independence when women where barely allowed to hold down jobs?



O Edevpetec Touv Avpto (2018)

2KnvoOeaia: Aopa Ni§

Xwpa: HMA, Me& ko, lvdovnoia, Ivdia
NMwooa: AyyAikq, lortavika, MaAat
Alapkela: 87’

‘E&L TaAavTouyol pabnteg ard tnv Ivdovnoia, tn XaBan, tTnv Ivoia kat to Meéiko
TipooTtiaBouv va dWoouv AVCELG OE TIEPIBAAAOVTIKA TIPOBAAMATA pECA ATIO
TIPWTOTUTIEG EPEVPETEIC, KAVOVTAC TIEIPAPATA EUTIVEVOUEVA ATIO TNV KABNUEPLVN
Toucg (wn. H Zayitt mpooTttaBel va Bpel evav TpOTo va Kabopioel Ta ertineda
LOALvVONG OTIG Alpveg TNG MrtavykaAop, evw pla (wnpotatn napea Meéikavwyv
edpnPwv eixe TN Aautpn 1OEA va IATEVTAPEL Pl GWTOKATAAUTIKN UTIOYIA yia va
avTipeTwrtioel TN poéAvvon oto Movtepel. H pikpookortlkr) Nouxa ETIIOKETTTETAL pla
Baldooia e€E6pa eE6pLENC LOPOYOVAVOBPAKA, pla TIPAKTIKI TIoL dNANTNPELAZEL TOUG
wKeavoug tnG lvdovnoiag oe kabnuepivn Baon, evw o IN0 avnouxei yia ta erireda
ApPoEVIKOU 01O €6adocg TNG XaBdng peTa Ta anavwta tToouvvaul. ATtodpaclopevol va
pEPOLV TNV aAAayn, ol €€l padnteg Ta&devouy oTic HIMA yia Tnv EToTNUOVLIKN
ekBeon ISEF, eArtiCovtag oe eva Bpafeio aAAA Kal o€ pia Avon yla tn yevia rtov 0a
KANEOVOUNOEL TOV TTAQVHTN.

Inventing Tomorrow (2018)

Director: Laura Nix

Country: USA, Mexico, Indonesia, India
Language: English, Spanish, Malay
Runtime: 87’

“Inventing Tomorrow” follows six young scientists from Indonesia, Hawaii, India
and Mexico as they tackle some of the most complex environmental issues facing
humanity today - right in their own backyards. 16-year-old Sahithi takes lake water
samples in her native Bangalore to determine pollution levels, while a rowdy group
of Mexican teenagers plot and plan a photocatalytic paint formula to fight air pollu-
tion in Monterrey. Petite Indonesian Nuha is hopping on tin mining rigs off the
shore of Bangka that are literally poisoning the ocean, while Hilo, in Hawaii, has
discovered the solil’s arsenic levels have been exacerbated by the tsunamis. Dedi-
cated and determined, they all head to ISEF, the science fair of science fairs,
awarding industrious teens the world over. Framed against the backdrop of severe
environmental threats, this is an immersive journey into the planetary crisis, seen
through the eyes of the generation that will inherit the earth.



H Moy AAnBewa (2018)

2KnvoOeoia: ‘Ewut Avtplov
Xwpa: HMA

NMwooa: AyyAlka
Alapkela: 95’

‘Exete okedTel TTOTE yIATI, TTAPOAO TIOU Ol YLVAIKEC TIAEOV O€V €ival anapaitnta
AlYOTEPEC ATTO TOUC AVTPEC OTIC OXOAEG KlvnuaTtoypadou, Eva TIOAD PIKPO TIOOOCTO
Ao AUTEG KATAPEPVOLV VA ETIPLWOOVV ETTAYYEAUATIKA OTNV KIvnuaTtoypadLKn
Blopnxavia; 2tnv AJEPIKN, CUYKEKPIPEVA, Ol GOLTATPLEG Kal Ol POITNTEC €ival oXEOOV
l0APOOL, WOTOCO TO TIOCOCTO TWV YLVAIKWY TIOU £XOUV oknvoBeTtnoel blockbuster
LEOCA OTNV TeEAeuTaia OeKAETIA eival PIKPOTEPO arto 5%! Tt akpPw¢ ocupPaivel
avapeoa ota Bpavia Kat ota Kivnuatoypadlka mAATo pye anoteAeocua va
ATTOOEKATIOTEL TO YUVAIKEIO £pYaTIKO; 40 Apeplkavidoeg okNVOBETIOES, AKTIBIOTPIEG,
napaywyoli kat dnuoaotoypadol divouv tn SIKN TOLS ATAvTnon otov aribavo avTto
VPIPO, TIEPLYPADOVTAC TIGC CLXVA EEOPYIOTIKEG EUTIEIPIEG TOLG PTIPOOTA OTNV
kapepa. H Mipdavta TCouAdl, n Aiva Ntavap, n Kabptv Xapvtyoulk kat n Apa
NTtouepve, HETAEL AAAWY, ATTOKAALUTITOLV OAA OCA TO XOAlyOUVTIAVO CLOTNHA EXEL
TIPOOTIAONoEL va CUYKAALYEL WG TWPA, OlvovTag Tpodn yia oKEYn Kal ATTAETOUG
AOYOUG yla va EEoNKWBEITE EVAVTIA OTNV TIATPLAPXIA — O OTIolA XWPEA KL AV
BpioKeoTE.

Half the Picture (2018)

Director: Amy Adrion
Country: USA
Language: English
Runtime: 9%’

Have you ever wondered why, despite the fact that women make up about half of
all film-school directing majors these days, a very small percentage of them find
gainful employment in the film industry? Specifically, less than 5% of directors
behind the top-grossing U.S. films for the past 10 years have been women. What
exactly happens between college and full-blown adulthood that decimates the
female workforce to this troubling extend? Forty TV and movie directors, journal-
Ists, academics and activists attempt to solve this riddle, describing their often
hair-raising personal and professional experiences on camera. Ava DuVernay, Jill
Soloway, Lena Dunham, Catherine Hardwicke and Miranda July, among many
others, reveal everything the system has tried to cover up, offering food for thought
and plenty of reasons to revolt against the patriarchy, no matter where you live.



To Meipapa (2017)

2KknvoOBeoia: TCaipouvc MakAipt, NkEtTiv AAvtouc
Xwpa: HMA

NMwooa: AyyAlka

Alapkela: 89’

KaAwg NABate otn duvAakry DoAocop, Otou pla dopd To XpOvo, GUAAKIOUEVOL Kal
€0EAOVTECG TIEPVOLV TECOEPIC NUEPEC KAEIOUEVOL OE €va dwpATio EopkiovTag TO
BupO TOoLG. XWPIC TIOAAEG £ENYNOEILG, TO VTOKIPJAVTEP TIEPVAEL ATTO TIAVW COL CAV
0000 TPWTNEAG, TPV KAAA-KAAQ KATAAARBEIG TL o€ PBpnke. AvapBpeg KpAvyeg Kal
ouvpAlaxta okiCovv To Aapuyyt avopwv 1ou potalouv TIEPLOCOTEPO PE Aaypla Beplq,
yepartol tatoval Kal aAvoideg, KaBwg ekdppalouvv TN ALTIN, TOV TIOVO Kal TNV opyn
TTOU EKPLPBAV pECA TOLG OCO KAAUTEPA prtopovoayv. Eival pla ripaypatiki
artokaAvyPn va PAETIEL KAVEIGC OKANPOTPAXNAOLG EYKANUATIEG VA AVOiyouv TNV
KapOlA TOLG O€ AYVWOTOUC, XWPIC va KpuBovTal Ttiow arod To TEPIPBANUA TIOV TOLG
EMEPAANE N KOVWVIA 1 TIOV EXTIOAV POVOL TOUG pPEoA oTa Xpovia. O oknvoBeTNG
Taipouc MakAipt eival, AAAWOTE, BETEPAVOC TOUL TIPOYPAUHATOC, Kal N SIELCOUTIKNA
TOL paTIA Ba oag Kepdioel, OTIWCG KEPOIOE AKOUA KAl TOV TIIO ATTOCTACLOTIOINYEVO
arto TOUG €BEAOVTEC TIOU ETTEAEEAV VA CUPPETAOXOULV. 2KANEN «O0UVAELA», AAAQ
acifel Tov KOT10.

The Work (2017)

Director: Jairus McLeary, Gethin Aldous
Country: USA

Language: English

Runtime: 89’

In this soul-bearing documentary, a mix of prisoners and outsiders undergo a vol-
untary group therapy session at Folsom State Prison dubbed “The Work”. There’s
very little in the way of preparation before the film barrels over the audience with
incredible outbursts of rage, mostly emitting from under a pile of tattooed bodies,
where the person doing the wailing is usually buried. But first, there’s probably a
few things you need to know: this is in fact a legit 4-day retreat, where inmates and
guests from the outside world work through unresolved issues and exorcise sup-
pressed rage, guilt and pain. It’s a real revelation witnessing the willingness of
these hard-boiled lifers to help others, while keeping their own guard down the
entire time. Director Jairus McLeary is a veteran of the program and will quickly
make a convert out of the most sceptical viewer, just like he did with the volunteers
he chose to focus on. Everyone can benefit from this man’s work.




®ovuA Touv Aocov (2017)

2KnvoOeaia: Aouvk Képep
Xwpa: HMA
NMwooa: AyyAika
Alapkela: 85’

‘Evag anod toug 1o ¢pnuiopevVous pAyoucg TNG TPATIOVAAG OAWV TWV ETIOXWV, O
62xpovocg Pitoapvt Tepvep evTunwolAalel TO KOWVO 0€ OAOKANPO TOV KOOUO PE TA
BPLALKA TaXLOAKTUAOLPYIKA TOU KOATIA. AUTO TIOU Ol BeaTeEC OEV OLVEIONTOTIOLOVV
Kav €ival otL o PitoapvT €ival evTEAWG TUPAOC, KATL TIOL KAVEL TA ETIUTELYUATA TOU
akopa 1o aglobavpaocta. To piApy Tou Aouvk Kopep akoAoLBEL TNV TIEPITTETEIWDON
(wn Tov, aro TNV TapaypevVN ALK TOL NAIKIA KAl TV apvnor] Tou va arodeXTel
TNV AnwAELa TNG OPACNC Tov, TN PUWOKIVOUVN EVACXOANCH TOL PE KABE €I00LC ex-
treme sports, Kal TNV TeEAelopavia pe tnv ortoia avtigyetwrtiel TNV TEXVN TOU,
OULVOETOVTAG pla OTIAVIA PATIA OTOV KOOHO TNG oLyXPovNG payeiag aAAd Kal To
TIOPTPETO EVOC XAPIOHPATIKOL AvOpa TIOU OeV ETIETPEYPE TIOTE OTIC AdOLVAMIESG TOL va
kaBopioouv TN (wn TOU.

Dealt (2017)

Director: Luke Korem
Country: USA
Language: English
Runtime: 85’

62-year-old Richard Turner is renowned as one of the world’s greatest card magi-
cians, leaving audiences practically speechless with his sleight of hand. But what
people don’t know is that he is completely blind, which makes his tricks even more
impressive. Director Luke Korem traces his journey from his troubled childhood,
when he began losing his vision, to the present day as he relentlessly pursues per-
fection while still refusing to accept his disability. Fueled by frustration at a young
age, Turner engaged in acts of self-destruction —karate, motorcycling, mountain
climbing- to prove the label handicapped didn’t apply to him. “Dealt” is a rare
glimpse into the deceptive world of contemporary magic, which holds up a mirror
to Turner’s troubled psyche. Could his biggest weakness also be his greatest
strength?



Eruknoeiog (2016)

2KnvoOeaoia: Bavéoa NKoOvAvT
Xwpa: HMA

NMwooa: AyyAlka

Alapkela: 95’

Kdabe mpwi, N pikpn opada twv cvyypadewv ertiknodeiwv Twv New York Times
KATAOETEL 0TN CUAAOYIKN TIOAITIOTIKI MVAMKN TIG AETITOPEPELEC ATTIO TIC (WEC PEPIKWV
afloonUEIWTWY avBpwTiwV — €V HECW TNG KABNUEPIVAG KATAYIOTIKNG PONG
TTIOAEUIKWVY AVTATIOKPICEWV, TIOAITIKWV Kal aBANTIKWV €18rnoewv. AuTO TO cuxva
UTIOTIPNUEVO KOUUATL TwV EPNUEPIOWV PETATPETETAL EOW O ortovdaia
dnuootoypadia, yepatn XIOLPOP Kal TIAB0CG, TIPOchHEPOVTAC TIAPAAANAQ Eva
TIPOOoXESIO TNG oLYXPOVNG LOTOPIAC TNV WEA TIOU TO PEAQVL OTIC OEAIOEC TNG OEV EXEL
AKOUQA OTEYVWOEL TO TIPWTO VTOKIJAVTEP TIOL HAG TIPOOPEPEL Eva TIAPABLPO o€
AUTOV TOV AYVWOTO KOCUO, TO ArPOCEVA oLvaPTIAoTIKO PIAY TNG Baveoa NKouvAvT
KATAOETEL TIAPAAANAQ PHEPIKA ATTIO TA TIO Kpiola epwTtnuata ya tn dwr), TN yvnun
KAl TO avartOpEVKTO TIEPACHA TOL XPOVOU: Ti €ival AUTO TIOU ETUAEYOULUE va
Oupopaote; Kal rola €ival Ta payparta o 1ote dgv Tebaivouy;

Obit (2016)

Director: Vanessa Gould
Country: USA
Language: English
Runtime: 9%’

Every morning, a small staff of obituary writers at The New York Times deposits the
details of extraordinary lives into the cultural memory — each life’s story spun amid
the daily beat of war, politics, and football scores. It’s amazing what goes on in the
obits. At the NY Times, this often overlooked part of the daily newspaper is trans-
formed into great journalism, full of humor and passion, offering a glimpse into the
front lines of history, before the freshly inked pages have fully dried. Vanessa
Gould’s unexpectedly fascinating “Obit” is the first documentary to look into the
unknown world of editorial obituaries, going beyond the byline and into the minds
of those chronicling life after death, while inviting some of the most essential ques-
tions we ask ourselves about life, memory and the inevitable passage of time.
What are the things we choose to remember? What lingers on, refusing to die?



2ed artdé Koovia (2017) Chef Flynn (2017)

2KnvoOeaia: Kapepov Meirg Director: Cameron Yates
Xwpa: HMA Country: USA

NMwooa: AyyAika Language: English
Alapkewa: 83’ Runtime: 83’

I |

'Hén ard tnv nAkia Twv 10 eTtwv, 0 GAlv Maklkdpt epolale va KATEXEL TA HUOTIKA At 10 years old, Flynn McGarry was already an accomplished nouvelle cuisine chef,
NG LPNANG PAYELPIKNG, HETAPOPPWVOVTAC TO SWHATIO TOUL o€ TIANPWCG €EOTTAIOPEVN  opening a supper club in the living room of his California home, where he served a
kKou{iva Kal TO 0aAOVL TOL OTITIOV TOL OE AECXN YELOLYVWOIAG Yia PIAOULC Kal seasonal foraged tasting menu to wide-eyed Los Angelenos, while his classmates
YVWOTOUC, YE TOLG CLHPABNTEC TOU WG BonBoLg Kal TNV Kivnuatoypadiotpla acted as line cooks. Luckily, his filmmaker mother documented every moment.
UNTEPA TOU va Kataypadel KABe Tov Kivnon KaBwg eTolpalel TIC EVTUTIWOLIAKEG With sudden fame, Flynn outgrows his bedroom kitchen and mother’s camera, and
orteclaAlte Tou. Kabwg n edpnPeia kat n Eapvikn dlaonuoTnNTA TOL XTLTTOLV TNV sets out to challenge the hierarchy of the culinary world, causing a flurry of reac-
OPTA, 0 veapog PAv avoiyel Ta GTePA TOL TIPOKAAWVTAG TOUG AUOTNPEOUG Kavoveg  tions on social media. Cameron Yates’ documentary is a delicious portrait of a
lEPAPXIAG TOL YAOTPOVOUIKOU KOOHOU KAl TIG TIVPETIKEG avTidpAoelg Twy social rising star that’s sure to activate your taste buds, as well as a reflection on mother-
media. To vTokigavtep Touv Kapepov NEtg ocuvBeTEL TO EEAIYWTIKO TIOPTPETO TOU hood and what it means to give up one’s own identity in furtherance of a child’s
MALTTOUTEIOU 0Ed, KATAYPAPOVTAC TIAPAAANAQA TIC IOIOPOPDEC OUVAUIKEG TNG passion.

OLKOYEVELAG TOU, TIOU TIPETIEL VA EYKATAAEIPEL KABE AAAN PLAOOOEIa TIPOKEIPEVOL va
KAVEL TIPAYUATIKOTNTA TA OVELPA TOU adlapdlofntnTouv otap tnG.
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«Me tnv Kapepa oto Xepi»:
Masterclass pe tn oknvolstioa
Kal tapaywyo Aopa Ni§

Movo €vac TPOTIOC LTTIAPXEL YIA VA KATADEPEL KAVEIC va ATTOKTNOEL Pla KAPLEPQ oAV
autnv T™NG toAuPpafevpevng oknvoBeTidoag Aopa NIE: va punv aproet IoTeE TNV
Kapepa arto to xept! 2uvovalovtag dNUIOLPYIKOTNTA, TEXVOAOYIa Kal adriynon, n
OKNVOBETIOA KATEKTNOE TO PEOTIPAAIKO KUKAWPA PE TPEIC TAVIEG opoOonua: To «The
Light in Her Eyes», To «The Yes Men Are Revolting» kal to «Inventing Tomorrow» —
evolApeoq, Opwe, Katagepe va oknvoBetnoel AAAa 35 npoTlekT peoa oe 17 xpovia.
O Baolkog OLVOETIKOG KPIKOC NTav To TTABo¢ TNG yia avBpwrioug Ttou BEA oLV va
AAAAQEOLV TOV KOOMO. 2€ QUTO TO cuvapTtacTiko masterclass, N Ni§ 8a pag
TIPOOPEPEL PlA ATTOKAALTITIKA paTia otn (wr) plag paxiung oknvoBeTidag rou Ogv
oTapatael ote va SOLAELEL, evw Ba polpaoTel TN OIKN TNG OTITIKI TIAVW OTO Tl

onuaivel va eioal yuvaika otn ocuyxpovn Blopnxavia Tou Kivnuatoypddou. KAapepeg
KQBe eidoug ertpenovtall

e Je ovvepyaoia Le to AptototeAelo Naveriotruio Geocoalovikng —
Turjua Kivnuatoypdagou.
e HekbnAwon gival avoixtn Lovo yla TouG orrovdaoTeC TOU TUNATOC.

“Never Put the Camera Down’:
Masterclass with Laura Nix

There’s a unigue mix of elements that will get you the kind of diverse and challeng-
iIng career award-winning director Laura Nix has had so far: perseverance, creativi-
ty and great ideas! Bursting onto the festival circuit in 2011 with “The Light in Her
Eyes”, a film about Muslim women breaking the mold of patriarchy, she has consis-
tently made documentaries that celebrate people who make a difference. Whether
it is in politics (“The Yes Men Are Revolting”, 2014) or in science and the environ-
ment (“Inventing Tomorrow?”, 2018), Nix has consistently paid tribute to innovators
and has worked hard to make them shine. This masterclass will offer insight into
the challenges and rewards of never putting down your camera (Nix has directed

a total of 38 films in 17 years), as well as her own personal take on being a woman
filmmaker.

e |n collaboration with the Aristotle University of Thessaloniki —
Film Studies Department.
e Open only to students of the Department,



«Mw¢ va Kataktnoete 1o Alebveg
DeotifaAikdé KOKAwpa»:

Epyaotnpto pe tnv Nteumpa Zipepuav

“Navigating the International Film Festival
Circuit”: Workshop with Debra Zimmerman

O@€eAeTE N TAWVIA 0AG VA AVvoiéel Ta PTEPA TNG oTA PEOTIBAA TOL KOOHOUL, AAAQ OEV
EEPETE TIoL va artevBuvBeite; Ta Kivnuatoypadika PpeoTIBAA ArOTEAOLV Eva
ONUAVTIKO KAl artapaitnTo PBrjpa TPOKEIUEVOU N Tawvia oag va BPeEL TO KOO TNG
AAAQ Kal va TpaPréet Tnv moAurodntn pocoxn Twv SlavopEwy, OUWC EVKOAA
UTIopPEL va XaBei kaveic otov AaupitvBo 1tou artoTteAel To dleBveg PpeoTIPAALKO
KUKAWPA. 2€ auTO TO €PYACTNPLO, UE XPNOIMEC CLUPBOLAEG YA va KATAOTPWOETE TN
deoTIBAAIK oTPATNYIKN 0ag, N eprielpn NTeumpa Zipeppav rTpoodEPEL 0ONYIEC
TIPOG VAUTIAAOMEVOULCG YIA TO TIWEC PTIOPEITE VA XPNOIUOTIOINOETE TO PEOTIBANKO
KUKAWPA KAl va a€loTIOINCETE PE TOV KAAUTEPO TPOTIO TIC SLVATOTNTEC TIOL TIAPEXEL
yla va TIQPOUCIACETE TNV TAWVIa 00¢ KAl va KAVETE TOLC TIAVTEG va PIAOLV YU AUTHV.

e J¢g ouvepyaoia e tn SAE Athens.
e HekbnAwon gival avolxtn oTo KoIVO.

Film festivals have become an essential step to reaching your film’s audience as
well as catching the eye of distributors. So what’s the secret to spreading your
wings, finding your crowd and attracting the attention of a credible sales agent?
Women Make Movies executive director Debra Zimmerman, with decades of in-
dustry experience under her belt, will help you explore the most effective methods
to use festivals as a launching pad for your film, while gaining word of mouth along
the way. Because it’s one thing getting the much-coveted acceptance letter and
quite another optimising each festival screening to build up your bourgeoning
career. This workshop offers tips on creating an intentional festival strategy without
losing yourself in the labyrinthine festival circuit, expanding your audience and
boosting your chances of getting your next film made.

In collaboration with SAE Athens.
e [he event is open to the pubilic.



«H ©€on tng Nuvaikac otn Zuyxpovn
Kwvnuatoypadikn Biopynxavia»:
Avouwxtn ocuv{ntnon

H avernapkng eKTIPOCWTINON TWV YUVAIKWY OTN Blopnxavia Tou Kivnuatoypdadou Kal
TNG TNAEOPAONG €ival Eva TIAYKOOUIO palvVOUEVO PE TEPAOTIEG dlaoTtaoel. To 2018,
WOTOC0O, KATL AANAEE KAl O YUVAIKEIOG POXO0G, TOOO UTPOCTA OCO KAl TTiow arto Thv
Kapepa, Eadvika arekTnoe pla vea diaotach. Meta tnv ripooAr) TOL VTOKIJAVTEP
«H Mior) AAnBela», pla TTIOAEUIKN LX) yia OAEG TIG Yuvaikeg Ttou epyalovTtal oTo
OlvePA Kal TNV ThAcopaon, Ba akoAouBnoel ocu(TNoN YE EKTTIPOOWTTOLE SLO

KOPUP AWV YUVALIKEIWV OpYAVWOEWV TOU XWPEOoUL yia TN (wr) Toug OTN PIKPN Kal TN
peyaAn obovn. H Nteumpa Zipeppay, ipoedpog tov Women Make Films pe €6pa tn
Nea Yopkn, kat n ‘OAya MaAeq, ipoedpog touv veoovotatov Women in Film and
Television Greece, 6a pIAfocouV yla TIC ATIAPXEG KAl TOLG OTOXOUG TWV OPYAVWOEWVY

TOULC Kal Ba ToApurjoouv va TIPOoRAEPOLV TO PEAAOV pIAG Blopnxaviag IOV CLVEXWG
aAAAlel.

e Jg ovvepyaoia ue tnv opyavwon Women in Film and Television Greece.
e HekbnAwon gival avolxtn oTo KOIVO.

«Gender Equality in Filmmaking»:
Discussion

The under-representation of women in screen media is a global phenomenon that
reaches far and wide. 2018 however has seen a tectonic shift in popular culture
that has cast new light on women’s work — from the home all the way to Holly-
wood. After the screening of “Half the Picture”, a battle cry to women in film every-
where, representatives of two key organizations in Greece and the U.S. will lead a
discussion on female-driven films and how to make them. Debra Zimmerman, the
executive director of Women Make Films, based in New York, and Olga Malea, the
president of newly-minted Women in Film and Television Greece, will share their
experiences, compare their goals and talk about the future in no uncertain terms.
This is their time.

In collaboration with Women in Film and Television Greece.
e [he event is open to the public.



«Mpoowro pe NMpoowrto» pe tnh Aopa Ni§ One-on-One Meetings with Laura Nix
Kat tnv Nteumnpa Zipeppav and Debra Zimmerman

NToKlpavtepioTeg pe IPOTIEKT o€ dladopa oTAdIa TIAPAYWYNG —arto TNV avarnTtuén Filmmakers with ongoing projects in various stages of production —from develop-

NG 1O€AC PEXPL TN DECTIBANKN OTPATNYIKN KL akOuaA Ttapanepa— 8a exouv tnv ment to festival placement and beyond- will get an invaluable 45’ session with one
euKaAlPia yla pia cuvavtnon 45 AeTwy Pe pia aro TIG OVO0 EUTIEIPEC ATIEOTAAUEVEG of the two visiting American Film Showcase experts. The tutorship will vary, de-
Touv American Film Showcase. H kaBe ouvavtnon 8a €xet O1aPOPETIKO XAPAKTHPAQ, pending on each team’s needs, addressing everything from narrative hurdles to the
avaAoya e TIC avAYKEC TOU OKNVOBETN Kal TNG opadag Touv, Kal 80a KaAvyel pa uncharted waters of outreach campaigns. The sky is the limit!

gupeia ykapa Bepatwy, aro TIC apnyNUATIKEC OVUOKOAIEG PEXPL TIC KAUTIAVIEG

KOIVWVIKNG 6pa0TNPLoToinonG HETA TNV TIPOROAN TNG Tawviac. e Jo reserve a slot, please e-mail a short cv and a description of your project to

workshops.exile@gmail.com
e [1a va dnAwaoeTte CUULIETOXN, UTTOPEITE va artevBuvleilte oto e-mail

workshops.exile@gmail.com, oTeAvovTtac va ouvtouo PBioypadiko Kal
pta Uikon rreptypadr] tou npotlekT oac.



EKMNAIAEYTEZ

Nopa Ni&

H Aopa Ni§ eival pa aro Ti¢ 1o §pactrnpleg oKNVOBETIOES, oeEvapLoyPAdOUC Kal
TIAPAYywyoLG OTO XWPO TOL AvEEAPTNTOL APEPIKAVIKOL VTOKIPavTEP. H kKaplepa tng,
TIov NON PeTPAEL 38 TITAOUG, eival APLEPWHPEVN OE AVATIAVTEXOLG XAPAKTNPEG Kal TIG
l0TOPIEG TOUG. H TpwTn peyaAn erutuxia tng nrav to «The Light in Her Eyes» (2011),
yla pia aocuvnBloTn oXOAr oTnNV TIPOTIOAEULKN 2LPIA, OTTIOV KATATILECUEVEC YUVAIKEG
ueAetouv To Kopavl, apdlontwvtag Tn Beon 1o ol QVTPES TOLG EXOLV ETIBAAAEL
oTnVv Kowvwvia. Aro toTe, ol Tawvieg tne («The Politics of Fur», «\Whether You Like It
or Not: The Story of Hedwig», «The Yes Men Are Revolting», «Inventing Tomorrow»)
gxouv TPoBANBel ota peyaAutepa PEOTIBAA KAl TNAEOTITIKA KAVAALQ OTOV KOOMO. To
2017, n Ni§ kepdloe pia vrtotpodgia arno To Sundance Institute kal To Discovery
Channel yia tnv kivnuatoypadikn eéepevvnon (WTIKWV TIEPIBAAAOVTIKWY AVCEWV
TTov Ba prtopovoav va cwooLV ToV TTAAvVATN.



EKMNAIAEYTEZ

Nteuntpa Zipepuav

H Nteumpa Zipeppav eival arto to 1983 rpoedpog NG PN KEPOOOKOTIIKNG
opyavwong Women Make Movies, Ttou 10p0bnke 1o 1969 otn Nea YOpKN Kal EXEL
OTOXO TN OTNPIEN TWV YUVAIKWY Kivnuatoypadlotwy. Katd tn didpkela NG Onteiag
TNG, N OPYAVWON EXEL HETATPATIEL OE €vav ATIO TOLC PHEYAAVTEPOUC SIAVOUEIC OTOV
KOOUO VIO TAVIEG ATTO KAl YIa YUVAIKEG, TOU OTIoioL Ta OlEBVWC avayvwplopeva
TipoypAppaTa €xouv Bonbnoet XIAIAdeC YLUVAIKEC VA KAVOULV TIPAYUATIKOTNTA TIG
Tawieg rov opapatiotnkav. Meoa ota teAevtaia dwdeKa Xpovia,
KIVNUATOYPAPIOTEG KAl TALVIES TIOL LTTOOTNPIXBNKAV ATTO TA TIPOYPAUUATA TOU
Women Make Movies €xouv kepdioel 1 €xouv PBpebei vrtoPripleg yia to Ookap
KaAutepou NTokipavtep, avapeod toug To BpaPevpevo «Citizenfour» kal To
vrtoPnPlo peTocg «Free Solo».



SCREENINGS
AND WORKSHOPS
SCHEDULE
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OE22AAONIKH

e 2apparo 2 Maptiov

210 OEZTIBAA NTOKIMANTEP ©EZ>AANONIKHZ / AiBouoa lNavAog Zavvag
> 11:00

MpopoAn: <O Epevpéteg Tov Avplo»

[Napovaoia tn¢ oknvoBetidbac Nopa Ni&

e Acvutépa 4 Maptiov

210 OEZTIBAA NTOKIMANTEP ©OEZ>AANONIKHZ / AiBouoa lNavAog Zavvag

> 9:30-14:00

European Documentary Network Pitching Forum — Docs in Thessaloniki /
MaveA pe tn ovppetoxn tng Ntéunpa Zipeppav

Eiooboc povo ue peotiBalikr diartiotevon

210 OEZTIBAA NTOKIMANTEP OEZ>AANONIKHZ / AiBouvoa 2tavpog Topveg
> 11:00

ExkntaidevTikn MNMpofoAn: «OL Epevpeteg Touv ADpPLO»

lNapovaoia tn¢ oknvoBetidac Nopa Ni& / Eicodoc¢ uovo yia uabntec

APIZTOTEAEIO NMANEMIZTHMIO / Turjpa Kivnuatoypdadou

> 16:00-17:30

«Me tnv Kapepa oto Xép»: Masterclass pe tn oknvoBetTida kat mapaywyo Aopa Ni§
Eicoboc uovo yia toug ormoudaoTeg Tov Tunuatog

210 OEZTIBAA NTOKIMANTEP ©OEZ>AANONIKHZ / AiBouoa 2tavpocg Topveg
> 22:45
MpoBoAn: «Méon AaxtuAiot: H Mntdppurut AAMwG»

e Tpitn 5 MapTiov

210 OEZTIBAA NTOKIMANTEP GEZZAANONIKHZ / AiBouoa MavAog Zavvag

> 9:30-14:00

European Documentary Network Pitching Forum - Docs in Thessaloniki /
MaveA pe tn ovppetoxn tng Ntéunpa Zipeppav

Eicoboc povo ue peotifalikri diartiotevon

AMEPIKANIKH M EQPI'KH 2XOAH

> 11:00

EkntaidevTikn MNMpofoAn: «OL EpevpEteg Tou ADpPLO»

lNapovaoia tn¢ oknvoBetidac Nopa Ni& / Eicodoc Lovo yia TouG Habntec tne 2XoANcG

210 OEZTIBAA NTOKIMANTEP ©OEZ>AANONIKHZ / AiBouoa OAOpTtiov
> 13:00
MpoBoAn: «Méon AaxtuAio: H Mrtdppurut AAMwG»

THESSALONIKI

e Saturday, March 2

21st THESSALONIKI DOCUMENTARY FESTIVAL / Ciné Pavlos Zannas
> 11:00

Screening: “Inventing Tomorrow”

Q&A with director Laura Nix

e Monday, March 4

21st THESSALONIKI DOCUMENTARY FESTIVAL / Ciné Pavlos Zannas

> 9:30-14:00

European Documentary Network Pitching Forum — Docs in Thessaloniki /
Panel with Debra Zimmerman

Entrance for festival badge holders only

21st THESSALONIKI DOCUMENTARY FESTIVAL / Ciné Stavros Tornes
> 11:00

Educational screening: “Inventing Tomorrow”

Q&A with director Laura Nix / Entrance for students only

ARISTOTLE UNIVERSITY / Film Studies Department
> 16:00-17:30

“Never Put the Camera Down”: Masterclass with director and producer Laura Nix

Open only to students of the Department

21st THESSALONIKI DOCUMENTARY FESTIVAL / Ciné Stavros Tornes
> 22:45
Screening: “Tiny Shoulders, Rethinking Barbie”

e Tuesday, March 5

21st THESSALONIKI DOCUMENTARY FESTIVAL / Ciné Pavlos Zannas

> 9:30-14:00

European Documentary Network Pitching Forum - Docs in Thessaloniki /
Panel with Debra Zimmerman

Entrance for festival badge holders only

AMERICAN FARM SCHOOL

> 11:00

Educational screening: “Inventing Tomorrow”

Q&A with director Laura Nix / Open only to students of the American Farm School

21st THESSALONIKI DOCUMENTARY FESTIVAL / Olympion Theater
> 13:00
Screening: “Tiny Shoulders, Rethinking Barbie”



AOHNA

e Tetaptn 6 Maptiov

TAINIOOHKH THZ EAAAAOZ

> 21:00

Enionun 'Evap&én tov American Film Showcase otnv ABrjva
MpoBoAn: «Méon AaxtuAiot: H Mrtdppurut AAMwG»

lNapouvoia Twy ertionuwv kKaAeouevwy tov American Film Showcase, Nopa Ni§ kat NTEurpa Ziuepuav

e [léurttn 7 MapTiov

AMERICAN COMMUNITY SCHOOL ATHENS

> 11:00

EkntaidevTikn MNMpofoAn: «OL EpevpEteg Tou ADPLO»

lNapovaoia tn¢ oknvoBetidac Nopa Ni& / Eicodoc¢ uovo yia toug puabnteg tov ACS

EXILE ROOM

> 18:00

MpopBoAn: <H Mo AAiBe1a»

@a akoAouvBrioel oulrntnon ue Bua «H ©con ¢ Nuvaikac otn 2Zoyxpovn Kivnuatoypadikn
Biounxavia», ue tn ovpuetoxn tnc Nteumoa Ziuepuav (Women Make Movies) kat Tn¢
OAyac MaAga (Women in Film and Television Greece)

e [lapaokevn 8 MapTiov

SAE INSTITUTE

> 11:00-12:30

«Mwg va Kataktioete 1o AleOvég Deotifalikd KOKAwpa»:

EpyaoTtiiplo pe tnv napaywyo Ntéunpa Zipeppav (Women Make Movies)

EXILE ROOM

> 11:00-14:00

«Mpocwro pe Mpoéowro»: H napaywyog kat oknvodetng Adpa Ni§ cuvavta ‘EAAnveg
OKNVOOETECG KAl TIapaywyous

EXILE ROOM
> 13:30-15:00

«Mpocwro pe Mpoowro»: H napaywyog Ntéunpa Zipeppav (Women Make Movies) cuvavta

‘EAANVECG OKNVOBETECG KAl Mapaywyous

e [lépumtn 14 MapTiov

EXILE ROOM

> 20:00

MpopoAn: «To MNeipapa»

> 22:00

MpofoAn: «PouA Tov Acoou»

e [éurttn 21 MapTiov

EXILE ROOM

> 20:00

MpopBoAn: <Eruikidelog»

> 22:00

MpofoAn: «Zed ardé Koovvia»

ATHENS

e Wednesday, March 6

GREEK FILM ARCHIVE

> 21:00

Opening of American Film Showcase in Athens

Screening: “Tiny Shoulders, Rethinking Barbie”

Q&A with American Film Showcase Envoys, Laura Nix and Debra Zimmerman

e Thursday, March 7

AMERICAN COMMUNITY SCHOOL ATHENS

> 11:00

Educational screening: “Inventing Tomorrow”

Q&A with director Laura Nix / Open only to students of ACS

EXILE ROOM

> 18:00

Screening: “Half the Picture”

The screening will be followed by a discussion on “Gender Equality in Filmmaking”
with Debra Zimmerman (Women Make Movies) and Olga Malea (Women in Film
and Television Greece)

e Friday, March 8

SAE INSTITUTE

> 11:00-12:30

“Navigating the International Film Festival Circuit”: Workshop with producer
and industry insider Debra Zimmerman (Women Make Movies)

EXILE ROOM

> 11:00-14:00

One-on-One Meetings with director and producer
Laura Nix

EXILE ROOM

> 13:30-15:00

One-on-One Meetings with producer Debra Zimmerman
(Women Make Movies)

e Thursday, March 14

EXILE ROOM

> 20:00

Screening: “The Work”
> 22:00

Screening: “Dealt”

e Thursday, March 21

EXILE ROOM

> 20:00

Screening: “Obit”

> 22:00

Screening: “Chef Flynn”



NMAHPO®OPIEZ INFO

H eicodog ota gepyaotnpla Kat TiG tpooAeg eival dwpeav. E€alpouvtal ot IpooAec  Screenings and workshops are free of charge, except for screenings in the context

oTO TAQiolo Tou 21ov PeoTIBAA NTOKIPAVTEP OECOANOVIKNG. of the 21st Thessaloniki Documentary Festival.
‘OAecg o1 Tawieg ripofaAlovTal pe EAANVIKOLG LTTIOTITAOUC. All films screen with Greek subtitles.
H yAwooa d1daoKaAiag ota epyaoTrpla Kal Ta masterclasses €ival Ta ayyAlka. Working language for all masterclasses and workshops is English.
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XQPOI

ABnva

Exile Room

ABnvag 12, 3o¢ opodocg, Movaotnpakl, ThA.: 210 3223395 / www.exileroom.gr
TawvioOnkn tng EAAGdoC

lepd O66¢ 48 & Meyahouv Ale€avdpou 134-135, Kepapelkog, ThA.: 210 3609695,
210 3612046

SAE Athens
Kopan 2, Mooxato, tnA.: 210 3217661

AMERICAN COMMUNITY SCHOOL ATHENS
Aviag MNapaokeung kat Kalavtl{akn 129, XaAavopl

@e00AAOVIKN

PeoTiBaA NTtokKipavtEp OecoalAovikng

1. AiBouvoec OAvpriov & Navlog Zavvag
Kivnuatoypagog OAvpurtiov, INAateia Aptototeloug 10

2. AiBouvoa 2tavpog Topveg
Aroonkn 1, MNMpoAnta 1, Aipavt

AprototeAcio Maverotnuo Osccalovikng
AiBovoa ripofolwyv, B’ opodog, Tunua Kivnuatoypagpou A.lM.0. Ikoviov 1,
2TALPOUTIOAN

Apepikavikn Newpyikn ZxXoAn
Mapivou Avtura 54, ©Ogpun
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American Film Showcase 2019
A Tribute to American Documentaries



