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6/2 > 21:30
Tépt Zouduykog / Terry Zwigoff

Anpoupydg tou «Fritz the Cat» kat tou «Mr. Natural», o Péunept Kpaun
arnotelel pia appleydpevn al\d mpwtondpa @yolpd NG AHEPIKAVIKAG
underground képik oknvrig, xdpn oto avapyikd XoUpop, TNV KAUCTIKY odtipa
kat 11 oeoualikd poptiopéveg Snploupyieg tou. Exovtag mpdofaocn otig mo
HUXLEG CKEWELG TOU MPWTAY®VIOTH Tou, al\d Kal ota péhn TG SUCAeToupyLkAg
olkoyéveldg tou, o Tépt Zouduykop («Ghost World») pépvel otnv emupdveia to
tpaupatiké nape déy nou tpopoddtnoe tn Souletd tou Kpapr kat okiaypapel
éva Slatépwg mMpoowmiké noptpéto petall Wopuiag kat eppovig. Eva and
ta o epPANHATIKA VIOKIHavTEP TwV '9Os.

Robert Crumb, the man behind “Fritz the Cat” and “Mr. Natural”, is considered
a controversial, trailblazing figure in the American underground comic book
scene thanks to his anti-authoritarian humour, his scathing satire and his sexu-
ally charged innuendo. Having full access to the innermost thoughts of his main
character, as well as his family members, Terry Zwigoff (‘Ghost World") drags his
traumatic past to the surface and builds an intimate portrait of an artist walking
the fine line between genius and madman. One of the most emblematic docu-
mentaries of the '90s.

10/2 > 19:30

AouUot Toudkep / Lucy Walker

lonteupévog and tn dloooun alxnueia twv okouridiav, o Bpalhidvog eaott-
k66 Bik MouviC eykataleinet to dveto Siapépiopd tou oto MnpoUkh kat tadi-
Selel péxpL TNV Mo peydhn xwpateph otov kbéopo, £§w and to Plo vie Tlavépo,
ya éva povadiké project. Nvwpilovtag and kovtd toug catadores, pia etepd-
KAnTN «kdota» nou palelel avakukwotpa and ta Baln g xwpateprig, toug
BonBdet va lwypapicouv ta noptpéta toug pe okoumidia, EVE TOUG EUMVEEL val
pavtactouy tn {wh Toug and v apxn. BpaBeio kowvol ota PectfBé Zdviavg
kat Bepohivou, unoyngidtnta yia Ockap Kalitepou Ntokipavtép.

Charmed by the colorful alchemy of garbage, Brazilian artist Vik Muniz aban-
dons his comfortable apartment in Brooklyn to travel to the world's largest gar-
bage dump, on the outskirts of Rio de Janeiro, for a unique project. Once there,
he meets an eclectic band of catadores, self-designated pickers of recyclable

materials, and helps them recreate photographic images of themselves out of
garbage, inspiring them to re-imagine their own lives. Audience Award at the
Sundance and Berlin Film Festivals and a nomination for Best Documentary at
the Academy Awards.

5/2 > 20:30 | 9/2 > 21:30

Tlov MaloUp & Todph Zioke) / John Maloof & Charlie Siskel
TAINIA ENAPEHX / OPENING FILM

Mia «acrpavin» kat puotikonaBis ykouPepvavta, n Bifiav Mdaep tpdfne
ndve and 10.000 PwIoypadieg TG omoleg KPATNOE KPUPEG Katd tn ddpKela
g {wAg tng. Aekaetieg apydtepa, avakalintoviat oxeddv tuyaia, kabiepod-
VOVTI4G TNV g pia and TG onpaviikotepeg street photographers dAwv twv
emoxwv kat ouvBétoviag pa povadiky totxoypagia tng Apepikig Tou 2000
adva. Méoa and pa avektipntn Boutd oto épyo tng kat cuveviel€elg pe
toug avBpdnoug nou «véuilavs 6t tny yvapilay, n tawvia avalntd ta txvn pag
awtypatikig yuvaikag mou potdlet va avadinke and tig oehideg evég pudi-
oTopAHaAtos puotnpiou.

YropAgpia yia Ookap Kaldtepou Ntokipavtép.

Vivian Maier, a seemingly insignificant and highly secretive nanny, took more
than 10.000 pictures during her lifetime, which she kept meticulously hidden.
Decades later, her work is revealed by pure accident, establishing her as one
of the most important street photographers of all time, thanks to her unique
depiction of 20th Century America. Taking a breathtaking dive into her work
and interviewing the people who thought they knew her, “Finding Vivian Maier"
searches for clues about this enigmatic woman, who seems to have emerged
from the pages of a mystery novel.

Nominated for Best Documentary at the Academy Awards.

AxolouBei koktéi) / Followed by cocktails

Cave & Bar 2V



8/2-18:30

Dpévrepik Novdiopav / Frederick Wiseman

Katd noMous o onpavtikdtepog ev {wry Apepikavdg viokipaviepiotag, o Opé-
viepk Noudiopav eloBéMet ota dduta tng EBvikrig MivakoBrikng tou Aovdivou,
evég and ta ohpaviikétepa pouceia otov kdopo. Alelodutiky kat eovuyioTikr,
n teleutaia tou tawia culapfdver pe to pakd avopBddoleg Eevayroelg, ot-
A6So€oug curators, ypa@elokpaTikoUg KUKEWVEG, ETHMOVEG CUVINPAOELG Epywy
TéXVNG Kal pia mapélach aplotoupynudtey tng (wypapikng onwg Sev ta ExeTe
Eavadel, yia va ouvBéoel pa opapiki kat dkpwg anokalumtiky omoudr] ndve
otn Aettoupyia kat Tov pdlo Twv pouceiwy, v afla tng téxvng, aA\d kat Toug
noA\amloug tpdnoug eppnvelag tng.

Considered the most important living documentary filmmaker in the US, Fred-
erick Wiseman infiltrates the depths of the National Gallery in London, housing
one of the greatest collections of paintings in the world. Insightful and thor-
ough, his latest film captures unorthodox museum tours, ambitious curators,
bureaucratic nightmares, strenuous painting restorations and a parade of fine
art masterpieces like you've never seen them before, composing a spherical

and extremely insightful study on the role of museums, the value of art and the
many ways it can be interpreted.

9/2>19:30

Avpi-Zop{ K\oulé / Henri-Georges Clouzot

‘Exete avapwtnBel noté ndg Ba Arav av pnopovcate va Bpebeite oe andotaon
avanvor|g and évav onoudaio {wypdeo ev dpa epyaciag; Lto KAaokd autd vio-
Kipavtép, o [dMog petp tou caonévg Avpi-Zopl Khouls («Ot Awafoloyuvaikegn,
«To Mepokdpato tou Tpduour) pag npookalel oto atelié tou Maumo Mikdoo,
4mnou xdpn o€ éva epnveucpévo téxvacpa petatpénet v odvn oe kapfBd kat
oulapBdvel Tov peydho lonavd kalhitéxvn oe éva omdvio VIOKOUMEVTO Tou
HaG TMPOCPEPEL A HOVASIKH «aSIAKPLTN» HATIA OTNV MUPETOON ONMIOUPYIKA
Siepyaoia piag and 1ig peyalltepeg 1810Quieg tng olyxpovng TEXVNG.

Have you ever wondered what it would feel like to be a hair's breadth away from
a great painter at work? In this classic documentary, the French suspense mas-
ter Henri-Georges Clouzot (“Diabolique’, “The Wages of Fear’) invites us into
Pablo Picasso’s studio, capturing the great Spanish painter at the height of his
creative fever. Thanks to an inspired visual trick, Clouzot transforms the screen
into a canvas, offering an all-access pass to the creative process of one of the
biggest modern art masters the world has ever known.



8/2 > 21:45

Mépt TCépvtav / Mary Jordan

[VoTdg yla tov SUcKoNo Xapaktipa Tou, o aldviog nelpapatiotis T¢ak X
Bprike emutéloug tov Sdokald tou: H oknvoBétida Mépt T{bpvtav emotpated-
et Beolg kat Saipoveg npokelpévou va avadeifet tn yontela kat tn Badid emp-
pon nou doknoe otnV enoxr tou, av kat povadikég unelBuvog yia ) Min nou
ka\Umtet o dvopd tou Sev eival mdpa o {Slog. Avtikarutaliotrg, outoruotig
kat aneAmotikd talaviouyog, BpéBnke oto enikevipo tng apepikavikig avant-
garde xdpn ot opylactikég underground g\pikég Snpoupyieg Tou, ald ka-
té\ne va neBdvel dnopog kat pévog, nepirpyupiopévog and toug andnyoug
tou okavdalwdoug «Flaming Creatures».

Famously difficult experimental filmmaker Jack Smith has finally found a
champion worthy of his extraordinary legacy; director Mary Jordan sorts
through extensive material and gathers a “who's who" of collaborators and
disciples, offering an insightful portrait of a self-destructive paranoid artist,
whose name is all but forgotten. An anti-capitalist and a true utopian believer,
his bacchanalian creations stood at the forefront of the American avant-garde
movement, although he ended up dying destitute and alone, surrounded by the
ghosts of his beloved “Flaming Creatures”.

6/2>19:30 | 10/2 > 21:30

Téep / Teller

O Tip T¢évioov, évag Te€avédg epeupétng, phodolel va Aioet évav and toug peya-
Atepoug ypipoug otov kdopo g TéXVNg: dg katdpepve o peydhog OMavddg
{wypdpog Tou 170U atwva, Noxdveg Bepuép, va avanapdyet ewdveg pe oxedov
PWTOPEANCTIKY TOTATNTA, 150 XpPdvia MpLy and TNy ePeUpecn TG PWIOYPAPIaG;
Mpokewévou va efakpBioet tn Bewplia tou, o T¢évicov Ba Eekivioet pia nata-
opévn avalrjtnon nou Ba kpatioet ndve and néve xpdvia kat Ba tov talidéPet
and v natpida tou Beppép, 1o Ntehet, péxpt to mardt tou Mndkyxap.

Texan inventor Tim Jenison attempts to solve one of the biggest riddles in art
history: How did the great 17th Century Dutch Master Johannes Vermeer man

age to recreate images with photorealistic precision 150 years before photog-
raphy was even invented? In order to prove his theory, Jenison goes on an
obsessive 5-year quest, taking him on a journey from Vermeer's native Delft all
the way to the Buckingham Palace.

7/2>17:30 | /2> 19:30

Mnpavt Mnépvotaiv / Brad Bernstein

Molog BéAel va kdvel éva tpmdkt oto puakd tou Topl Avykepep; Luyypapéag
Kat elkovoypd@og pe auBevtikd avtdptiko nvelpa, o Avykepep élnoe pia (o
ota 4pla g «moNtiopévng» kowvmviag. Ot Eéppeves nepinételég tou cupne-
p\apBdvouv pepikd and ta onpavtikdtepa yeyovéta Tou 200U aldva, cuvdu-
4lovtag To VIOKIAVTEP pe 70 xpdvia ekactikig dnuoupyiag. Oniopévog
HE KOPTEPH TEVA KAl VA HOVIHO «KaTnyopw», o Avykepep é0woe Pwvr 0TOUG
EMAVACTATEG TNG YEVIAG TOU, EVE ékave mapdAnia kapiépa oto nadiké Pi-
BAlo kat oto erotica. Méxpt mou tov nripave xapndpt!

Up for a trip into the mind of Tomi Ungerer? “Far Out Isn't Far Enough” de-
picts one man's wild, lifelong adventure on the fringes of civilized society. A
renegade author and illustrator, Ungerer's epic life story is a collage of 20th-
Century events, blending documentary with 70 years worth of art! Armed with
an acerbic wit, an accusing finger and a razor sharp pencil, Ungerer gave visual
representation to the revolutionary voices of the '60s, while living a double life
as a children’s books author and erotic artist. Until he got caught!




7/2>19:30

Y6t Dduvg / Sophie Fiennes

YknvoBétda twv unepemtuxnpévev viokipaviép «The Pervert's Guide to
Cineman» kat «The Pervert's Guide to Ideology», pe npwtaywvioty tov ekke-
VIPIKS pAbéoopo XAABot Zilek, n Zdpt Dduvg napadidet owg thv o pilddon
Souleld tng pe autd To UNVETIOTIKS VIoKIpavTép yUpw and tov eppavéd eka-
otkd Avoehu Kipep kat ta pvnueiwdav diactdoewy épya tou. Xtiloviag pa
emuPAntk atpdopaipa, n tawvia pag evayel oe éva nakd epyootdoto peta-
€10V 1o omolo o kaltéxvng éxet petatpéyet oe pia AaPupvBiddn nokteia and
£YKATAOTAOELG, KpUMTeG Kal undyeleg otoég, kabiotdvtag pag pdptupeg plag
oxeddv alxnuiotikig dnpioupyikig Stadikaciag.

Sophie Fiennes, the director of hit essay-films “The Pervert's Guide to Cinema"
and “The Pervert's Guide to Ideology’, featuring eccentric philosopher Slavoj
Zizek, delivers her most ambitious work to date: a mesmerizing documentary
on German artist Anselm Kiefer and his monumental installations. Building an
owe-inspiring atmosphere, the film takes us on a tour through an old silk factory
transformed into a labyrinthine city full of installations, crypts and underground
arcades, offering insight on the artist's almost alchemical creative process.

Mapoucia tng oknvofiétidag / Director present

7/2 > 21:45 | 11/2 > 21:30

Zakapt Xdwtoephivyk / Zachary Heinzerling

H avuoupBatikr epwtikr otopia tou Ousio kat tng Nopiko Zivoxdpa yev-
vigtal pe pévto tn Néa Yépkn twv '70s. Zapdvta xpdvia xaotkol yapiiiou
Biou apydtepa, ot SUo ldnwves kalitéxveg ouvexiCouv va nalebouy pe to dat-
poévio tng dnpioupyiag napd tig noludpiBpes anotuyieg kat anoyonteloelg.
Pixvovtag ¢wg oe pa ohékAnpn (e aplepwpévn oTny TEXVN, TO VIOKILAVTEP
tou Zdkapt XawvtoepAivyk anote)el 1o cuyKIvATIKS XPOViKS piag tapax@dous
oxéong kat évav Upvo otnv aydnn, tn Bucia kat tnv atéppovn avalitnon tng
npocwrikig ékppacng. BpaPeio oknvobBesiag oto Meotfdl tou Xdvtave kat
unoynedtnta yia ‘Ookap Kalitepou Ntokipavtép.

The unconventional love story of Ushio and Noriko Shinohara starts in '70s
New York. 40 years of chaotic marriage later, the two Japanese artists are still
struggling with their creative demons, despite their numerous failures and dis-
appointments. Shedding light on a life devoted to art, Zachary Heinzerling's
documentary is the touching chronicle of a turbulent relationship and a paean
to love, sacrifice and the never-ending quest for personal expression. Directing
Award at the Sundance Film Festival and a nomination for Best Documentary
at the Academy Awards.

8/2>16:00 -18:00

(elcodog dwpedv / free entrance)

H 281 Dduvg Eekivnoe tnv kapiépa tng otov Kivnpatoypdeo to 1987, akolouBe-
viag pa avtioupPatiky nopeia mou Ty odiynoe and to mieupd tou MMitep Mkpi-
vayouel (cuvepydotnkay ota «Xuvexdpevot MNviypol», «O Mdyepag, o K\éptng,
n Muvaika tou kat o Epactrg tng», «Ta BiBAa tou Mpdonepor) oe pia oepd and
VIOKIHAVTEP HE Kuplapyo to avipikd otoikeio: «The Pervert's Guide to Cineman,
«The Pervert's Guide to Ideology» kat «Xoptapiacpéveg Mdhegr. Ttnv npidtn
G enionun eniokeyn oty ENGSq, a pidfoet yia tn 00euén viokipavtép kat
EIKAOTIKAG Onpioupyiag.

To Masterclass #a yivet oto Exile Room (Afnvdg 12, 306 dpopog, Movaotnpd-
Ki, TNA. 210 3223394/5, www.exileroom.gr). Aev yivovtai kpatrjoeig #éoewv. To
Masterclass 8a yivel ota ayyAkd.

Sophie Fiennes started her career in film in 1987, going off the beaten track right
from the start. She worked with Peter Greenaway on three films (“Drowning by
Numbers”, “The Cook, the Thief, His Wife and Her Lover’, “Prospero’s Books")
and has made three documentaries revolving around a strong masculine pres-
ence (“The Pervert's Guide to Cinema”, “The Pervert's Guide to Ideology’, “Over
Your Cities Grass Will Grow”). In her first official visit to Greece, she will discuss
the process of merging fine art with documentary.

The Masterclass will be held at Exile Room (12 Athinas St, 3rd Floor, Monasti-
raki, tel 2103223394/5, www.exileroom.gr). No reservation necessary. The Mas-
terclass will be delivered in English.



MPOrPAMMA NMPOBOAQN / SCREENING SCHEDULE

NEM - THU - 5/2

MAP - FRI - 6/2

> 20:30

TAINIA ENAPEHZX / OPENING FILM
Avakaldntovtag t Bifiav Mduep /
Finding Vivian Maier (2013, 84")
AkolouBei koktéid / Followed by cocktails

Ta etottripia eival neploplopéva.

>

>

19:30

O T kat o Beppép tou /
Tim's Vermeer (2013, 80)
21:30

Crumb (1994, 119')

ZAB - SAT - 7/2

KYP - SUN - 8/2

> 17:30

O QDeuyatog Kiprlog Avykepep /

Far Out Isn’'t Far Enough: The Tomi
Ungerer Story (2012, 97)

> 19:30

Xoptaptacpéveg Méleg / Over Your
Cities Grass Will Grow (2010, 105')
Mapousia tnc oknvoBétidag / Director present
> 21:45

H Qpaia kat o Muypdxog /

Cutie and the Boxer (2013, 82')

v

v

v

16:00-18:00 (EXILE ROOM, ABnvdg 12)
MASTERCLASS: Zégt Ddrvg /
Sophie Fiennes

(el Brysaty { s rtianes)

18:30 (AIOOYZA / VENUE A)

E8vikri MivakoBrikn /

National Gallery (2014, 173))

21:45 (AIOOYZA / VENUE A)

O Tgak L8 kat n Katactpopn
6 Athavridag / Jack Smith and
the Destruction of Atlantis (2006, 94')
18:15 (AIOOYZA / VENUE B)
Kwnuatoypagikég Odnyds yia
Awectpappévoug [ The Pervert's
Guide to Cinema (2006, 150’)

Mapouoia tng oknvoBétidag / Director present

AEY - MON . 9/2

TPl - TUE - 10/2

> 19:30

- To Muotipio tou Mikdoo /
Le Mystére Picasso (1956, 78')

> 21:30

- Avakalinrtovrag tn Bifiav Maiep /
Finding Vivian Maier (2013, 84')

19:30

Ayovn I / Waste Land (2010, 98)
21:30

O T kat o Beppép tou /

Tim's Vermeer (2013, 80')

TET - WED - 11/2

> 19:30

- O Q®euyatog Kiprlog Avykepep /
Far Out Isn’'t Far Enough: The Tomi
Ungerer Story (2012, 97)

> 21:30

- H Qpaia kat o Muypaxog /
Cutie and the Boxer (2013, 82')

TAINIOOHKH THX EAAAAOX
GREEK FILM ARCHIVE

lepa O36¢ 48 & Meyalou AheEavdpou
134136 (Metpé Kepapeikéc)

48 lera Odos St. &134-136 Megalou
Aleksandrou St. (Kerameikos Metro Station)

Ewcutiipio ava npofoln: 5 supd
General admission per screening: 5 €



